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Chapter 1

What is Research? 
A Triangle of Primary Contemporary Sources

Written Source(s) Visual Depiction(s)

Extant Object(s)

Subject



Chapter 1

What is Research? 
A Triangle of Primary Contemporary Sources

Peter Streete’s Contract for 
the Fortune Theatre

Wenceslaus Hollar’s 1638 
View of London, including 
the post-1613 2nd Globe 

Archeological Remains of 
the post-1613 2nd

Globe Theatre

The 1599 Globe 
Theatre

Muniment no. 22   Dated 8 January 1599

and all the fflowers of the
saide Galleries Stories and Stadge to be bourded wth good & 
sufficyent newe deale bourdes
of the whole thicknes wheare neede shalbe

Muniment no. 22   Dated 8 January 1599

and all the fflowers of the
saide Galleries Stories and Stadge to be bourded wth good & sufficyent newe deale bourdes

of the whole thicknes wheare neede shalbe



The 1995 - 2022 Shakespeare’s Globe Theatre

Contract dated 8 January 1599 between Peter Streete
(Carpenter of the 1599 Fortune Theatre)  and Philip 
Henslowe and Edward Alleyn (Owners of the 1599 Fortune 
Theatre)

‘… and all the fflowers of the 
saide Galleries Stories and Stadge to be bourded wth
good & sufficyent newe deale bourdes of the whole 
thicknes wheare neede shalbe And the 
saide howse and other things beforemencoed to be 
made & doen To be in all other Contrivitions
Conveyances fashions thinge and things effected 
finished and doen according to the manner and 
fashion of the saide howse Called the Globe Saveinge
only 

That all the princypall and maine postes of the said 
fframe and Stadge forwarde shalbe square and 
wrought palasterwise wth carved proporcons Called 
Satiers to be placed & sett at the Topp of every of the 
same postes ….



Chapter 2

There are only Degrees of Historical Accuracy and Authenticity



Figures in c.1575 Milanese armour with reconstructed clothing made by staff and students at The School of Historical 
Dress. The Deering Renaissance Galleries, Arts Institute of Chicago, 2016-17

Detail of Ferdinand II on horseback from the 
Hochzeitskodex Erzherzog Ferdinand II fol. 54r 
Ambras Caastle, Innsbruck 



Design for a horse caparison
Filippo Orsini, 1554,  V&A Museum



Helmet & half-armour, worn by 
Erzherzog Ferdinand II 1582 during his 
wedding celebrations, mounted with a 
caparison of c.1555 and bases of 1560-
80, Schloss Ambras, Innsbruck 



The woolen foundation stretched on an embroidery frame with the design for the left- and right-hand sides of the paytral and the 
crinnet drawn out. The flattened metal rods are being whipped onto the wool with doubled linen thread by Claire Thornton, who also 
designed the caparison.

The School of Historical Dress 2016





The cut & construction of mid-16th century tournament 
and procession clothing for horse and rider

TSHD Project at  The Arts 
Institute of Chicago for the new 
‘Renaissance Arms & Armor’ 

Gallery, 2016 



Chapter 3

The First Reconstruction of an Object is an Experiment, 
the Second is from Experience



Reconstructions of Farthingales made for Theatre Productions at 
Shakespeare’s Globe 1997 to 2012



Luca Costigliolo & Jenny Tiramani taking a Scale Pattern of a Linen Farthingale 
on a Religious Effigy in Zamora, Spain, 2016



‘a farthingale to go with a skirt [basquina], of 
crimson satin lined in taffeta, with the hops and 
hem of crimson velvet as usual --- a farthingale of 
red satin with nine hoops of red velvet and the 
other hoops of the same satin and its hem of velvet 
of the same colour as the edging’. 

From an inventory of the royal treasury of 
farthingales made for the Infanta Isabel and one of 
her ladies in 1592.  Translation by Amalia Descalzo.

Half-scale limewood doll and clothing 

Commission for the V&A Learning Department 
2016





Crimson Silk Satin Farthingale 
with Ropes of Bents

A Reconstruction of  a 
Farthingale based on the 1589 
Alcega Pattern, Extant Zamora 
Effigy Farthingale and the 
Spanish Inventory entry of a 
Farthingale for the Infanta 
Isabelin 1592

Pawel Tomaszweski 2017



Yellow Linen Farthingale with Ropes of 
Bents, Linen smock, Smooth-covered 
Bodies with Sleeves and Leather 
Chopines 

Reconstruction of the Farthingale 
based on the 1589 Alcega Pattern and 
the Extant Zamora Effigy Farthingale

Pawel Tomaszweski 2017
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Chapter 4

Reconstruction as a Journey, not a Destination







A selection of pages from the ‘pattern’ of a c.1620 silk grosgrain doublet in ‘17th Century Men’s Dress Patterns 1600-1630’
Published by Thames & Hudson & V&A, 2016







Chapter 5

Tools, Measures and Using the Body



Interiors of Tailors’ Shops, mid 17th century, Quiringh Gerritz van Brekelenham



Measures for two 
performers taken to 
hand make early 
modern clothing for 
them in 2000.



Left: Fragment of stamped 
crimson silk velvet c.1590-1600
School of Historical Dress 
Collection

Left: Sample of wool 
velvet stamped.

Left: Stamps made by 
Dave Budd 2020



Measures 18th and 19th century. 
School of Historical Dress Collection





Chapter 6

The Audience is Innocent

An argument for researchers and ‘academic historians’ to 
engage with extant objects and to learn from recreating them.



Title and description of the exhibition (on the wall at the exhibition entrance) held at Hampton Court 
Palace where the altar cloth was displayed as ‘the lost dress panel of Elizabeth I.



Detail of the Bacton altar cloth, probably recycled pieces of a canopy or upper valance of a bed c.1600



Elizabeth Vernon, Countess of 
Southampton  c.1600



A



GROUND OF THE BACTON ALTAR FRONTAL X 30 
Magnification
Plain cloth of silver
Tabby, with a pattern weft of silver strip resting on
every other ground weft, tied by the main warp in with
the tabby ground weave. 

Lisa Monnas



Detail of a Sleeve in Silver Tissue, Brocaded with Polychrome 
Silks c.1610

The School of Historical Dress Collection 



Above & Left: Outer Valance c.1600
Private Collection

Below & Right: OuterValance c.1625-50
The School of Histoical Dress Collection

Right: Outer Valance c.1625-50
The School of Historical Dress Collection



A Left: Procession 
Portrait of 
Elizabeth I 
c.1600-3 



Crepe paper clothes 
made in 1948 for the 
opening of  Langbourne
Primary School, Dulwich
by Fredo Paulo & 
Barbara Tiramani
Later in 1948 they were 
part of the Lord Mayor’s 
Show
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